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CATALOGUE 


All paintings are in oil with the exception of the two 
watercolours by Lucius O'Brien and Carl Schaefer. Sizes 
are in inches with height preceding. 


Portraits 


1. Portrait of 175 x 13 - Verspronck, Jan (1597-1662) Dutch 
a Girl (Bequeathed to the Art Gallery of Toronto by Mr. 
F.W.G. Fitzgerald) 


* The quiet pose, subdued colours and smiling 
expression help Verspronck to get a harmonious 


-esult. 
2. The Hon. 30 x 25 - Hoppner, John (1758-1810) English 
Wm. Hervey (Presented to the Art Gallery of Toronto by Mr. 
H.C. Cox) 


* The commissioned formal portrait requires the 
artist to work within certain limitations. In 
Hoppner's time the patron would insist that he 
be represented as a dignified, well-to-do 
gentleman of good taste. 


3. The Newsboy 21¢ x 17 1/8 - Harris, Robert (1849-1919) Canadian 
(Presented to the Art Gallery of Toronto by the 
Ontario Society of Artists) 


* The noise and bustie of the newsboy's world has 
been left out of this rather formal portrait. 
Harris also painted the well-known "Fathers of 
Confederation". 


4. The Twilight 353 x 28 - Tully, Miss S. Strickland (1860-1911) 
Of Life Canadian. 
(Presented to the Art Gallery of Toronto by the 
artist) 


* The artist has succeeded in expressing the courage 
and placid resignation she saw in her aged subject. 
This painting received a medal at the World's 
Fair in St. Louis, in 1904. 





The Twilight of “Life 


5. My Caddy 24 x 20 - Heward, Prudence (1896-1947) Canadian 
(Presented to the Art Gallery of Toronto by Mrs. 
A. Heward, Montreal) 
This picture appears on the cover of the catalogue. 


* Acid greens and harsh blues heighten the feeling 
of tension suggested in the boy's awkward pose 
and sullen expression. This painting provides a 
sharp contrast to Verspronck' = FrortraiG of SeGir = 


6. Girl's Head 14 x 12 - Alfsen, John (1901- ) Canadian 
(Presented to the Art Gallery of Toronto by Mr. 
KE. M. Walker. 


Taep ily, 145 x lat - Alfsen, John 


* Because these are not commissioned portraits the 
artist has felt free to paint the girl and boy 
frankly without formal dressing up. After making 
a careful study of the girl's face you almost 
feel that she is someone you know. 


8, Blonde Head 20 x 16 - Humphrey, Jack (1901- ) Canadian 
9. Charlotte 24 x 20 - Humphrey, Jack 

* The feeling expressed in Charlotte's face has 

been variously interpreted as resentment, in- 


security, or perhaps something else. What is 
your opinion? 


Landscape with Figures and Animals 


10. Coming inp Constable, Johm (2({o21037). English 
Storm (Presented to the Art Gallery of Toronto by Mr. 
C.D. Massey) 


* Constable's clouds, trees and water seem to 
be inhabited and animated by a universal spirit 
giving them vigour and movement. 


11. Lake at dieceic.- ALtripuceducc w.b.0 wcorots (11 90— 
Barbizon 1875) French 
(Presented to the Art Gallery of Toronto by 
Mr. and Mrs. H.C. Cox) 


* AC Barbizon, France.,in the early 19th century 
a group of artists, including Corot, and known 
as the Barbizon painters, popularized the idea 
of outdoor painting rather than the painting 
of imagined landscapes in a studio. 


12. Horse and 
Donkey 


13. Landscape 
With Figures 
and Cattle 


14. Ploughing 


¥ 
15. Lake 
Chaudiere 
¥ 
omen 
Prospector's 
Camp 


17. Figures on 
the Sea- 
Shore 


94 x 125 - Decamps, A.G. (1803-1860) French 
(Bequeathed to the Art Gallery of Toronto by 
Mr. F.W.G. Fitzgerald) 


Decamps'! favourite subject for painting was 
animals. Like the romantic painters of his 
time, he favoured startling contrasts of 
colour and of light and shade. 


9 x 13 - Troyon, Constant (1810-1865) French 
(Presented to the Art Gallery of Toronto by 
Mr. and Mrs. H.C. Cox) 


While Troyon was best known for his painting of 
animals, this landscape shows the influence of 
other French artists like Millet who were portray- 
ing the dignity and simplicity of rural life. 


11 3/4 x 13 3/4 - Fidler, Anton (active 1828-1859) 
German 

(Bequeathed to the Art Gallery of Toronto by 

Mr. F.W.G. Fitzgerald) 


In the 19th century European artists broke away 
from the firmly disciplined academic style of paint- 
ing and demanded greater freedom of technique. 


11 3/4 x 16 - Holdstock, Alfred W. (1820-1901) 
Canadian 

(Presented to the Art Gallery of Toronto by Dr. 
Sigmund Samuel) 


The artist went out on sketching trips from 
Montreal where he was a teacher of art. 


103 x 15 - O'Brien, Lucius R. (1832-1900) 
Canadian 

(Presented to the Art Gallery of Toronto by 
Miss Lucy O'Brien) 


A civil engineer by profession, O'Brien was 
also a water colourist of considerable ability, 
having received commissions from Queen Victoria 
and other members of the Royal Family. 


10h x 14 3/4 - Israels, Josef (1824-1911). Dutch 
(Nos. 197 & 18 bequeathed to the Art Gallery of 
Toronto by Mr. F.W.G. Fitzgerald) 


1G. 


Los 


20. 


Sg bys 


Mother and 
Child 


Sailing 
Ships at 
Low Tide 


Landscape 
With Cattle 


Dutch 
Landscape 


* 


2 x 9 - Israels, Josef 


In portraying the humble and often tragic life of 
the fisherman, he found an outlet for his broad 
human sympathy. 


124 x 94 - Maris, Jacob (1837-1899) Dutch 
(Nos. 19 & £8 bequeathed to the Art Gallery of 
Toronto by Mr. F.W.G. Fitzgerald) 


Here the grey but luminous weather of Holland is 
captured by the artist. 


10: x 143 - Maris, Willem (1844-1910) Dutch 


The artist's simple approach is fitting for his 
representation of this quiet rural scene. Contrast 
Fiddler's novel handling of the paint in "Ploughing” 
with this more conventional treatment. 


17 x 123 - DeBock, Theophile (1851-1904) Dutch 
(Presented to the Art Gallery of Toronto by 
Mrs. Louis S. McMurray) 


"My idea of life is to reproduce and interpret 
all that I see and feel to be beautiful around 
me.....1 am restlessly seeking to satisfy my eye 
and ease my conscience’......DeBock. 





A Laurentian Homestead 


22, AeurouD 
Of Fowls 


23. A Laurentian 
Homestead 


oly. Ons the 
Hilltop 


eo, ne Bridge 


13 x 19 - Livens, H.M. (active 1883-93) English 
(Permanently loaned to the Art Gallery of 
Toronto by the Canadian National Exhibition 
Association, Toronto) 


The homely subject is not overlooked by the 
artist. Here through a careful relating of 
colour values he has produced a pleasing 
picture from such a subject. 


20 x 26 - Gagnon, Clarence (1880-1942) Canadian 
(Purchased by the Art Gallery of Toronto 
through the Leonard Fund) 


No other Canadian artist has recorded the charm 
and quaintness of French Canada with greater 
affection 


10 3/16 x 13i - Palmer, H.S. (1881- ) Canadian 


Grazing cows or sheep frequently appear in 
Palmer's landscapes depicting the familiar 
pastoral scenery of southern Ontario. 


84 x 103 - Jackson, A.Y. (1882- ) Canadian 
(Permanently loaned to the Art Gallery of Toronto 
by the Canadian National Exhibition :ssociation. 


Jackson paints both the uninhabited and the settled 
parts of Canada. Among the habitants of southern 
Quebec, where he frequently sketches during the 
winter, he is known as "Pere Raquette" (Father 
Snowshoe ). 


7 3/4 x 11 3/4 - Watson, Homer (1855-1936) Canadian 


Landscape 
26. In the 
Beechwoods 


(Presented to the Art Gallery of Toronto by 
Mrs. F.W. Marlow, Toronto) 


* Though small, this landscape is characteristic 


of Watson. Here beeches are drawn true to type, 
colour is restrained and pervading all is the 
mood of quiet strength. 


27. The Little 835 x 103 - MacDonald, J.E.H. (1873-1932) Canadian 
Falls . 

In this small sketch the artist has achieved a 

rich enamel-like colour for natural forms that 

seem to interlock and flow together. 


28. Pine Tree 85 x 103 - Thomson, Tom (1877-1917) Canadian 


(Purchased by the Art Gallery of Toronto through 
the Leonard Fund) 


* Thomson tells of the richness and diversity of 
his beloved North through the use of glowing 
colour and a tapestry-like composition. 


29. Treetop Vixs12- Varley — FiHy (1881- ) Canadian 
and Clouds (Bequeathed to the Art Gallery of Toronto by 
Miss Ambia L. Going) 


* Repetition of anguler shapes in tree and.cloud, 
and the fluid handling of the pigment help to 
intermingle earth, sky and tree, suggesting 
something of the mystery and oneness of nature. 


30. Grey Day, 12.x 15 - Harris, Lawren (1885- ) Canadian 
Lake Superior (Purchased by the Art Gallery of Toronto through 
Friends of Canadian Art Fund) 


* To express the loneliness, breadth, and grandeur 
of the landscape, Harris has omitted signs of human 
ive, simplitied forms, snd"1enored minor details. 





In the Beechwoods 


31. Pines, 12 x 16 - Lismer, Arthur (1885- ) Canadian 
MacGregor (Bequeathed to the Art Gallery of Toronto by 
Bay Miss Ambia L. Going) 


* In compositions that burst with energetic forms, 


Lismer reveals the extravagance and untidiness 
of nature. 


32. The Valley 12x 16 - Carmichael, F. (1890-1945) Canadian 


or Hills. of 
Cranberry * This well-constructed composition reflects the 
Lake artist's authority as a designer. 

33. Houses, 10 x 12 - Holgate, Edwin H. (1892- ) Canadian 


La Malbaie (Permanently loaned to the Art Gallery of Toronto 
by the Canadian National Exhibition Association) 


* The painter shows his characteristic preference 
for blocky forms. He is best known for his 
portrait studies of lumberjacks, trappers, 
habitants, and other Canadian types. 


34. Old Mill at 9-x tl = Casson, Alfredo. (isoG— ) Canadian 
Cheltenham (Permanently loaned to the Art Gallery of Toronto 
by the Canadian National Exhibition Association) 


* Unlike most members of the Group of Seven, Casson 
portrays for us the villages and landscape of 
southern Ontario. 


35. Before Rain, 155 x 22 - Schaefer, Carl (1903- ) Canadian 
Parry Sound (Purchased by the Art Gallery of Toronto through 
Friends of Canadian Art Fund) 


* A solitary farm house set in a rocky environment 
and silhouetted against a stormy sky symbolizes 
man's unequal struggle with the forces of nature. 


36. Hills and 165 x 204 - Roberts, Goodridge (1904- ) Canadian 
River 
* The wan colours suggest the drought-stricken 
pastures and bare hills of late summer. The 
absence of confusing detail and the imaginative 
brush-work intensify the contemplative mood. 
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